
Writer Rejection and the Five Stages of Grief	Comment by Michelle Mocumbi: The Writers College uses Arial (font size 11) and 1.5 line spacing, so I have altered these accordingly.	Comment by Andrew Murton: Well done. 

On another note, before you start working on a document, select all the text and change the proofing language to UK English. 

Only writers as hard-boiled as Hemingway emerge unscathed from the trauma of literary rejection. The rest of us –— the as-yet unpublished – —experience the spiking of our prose with emotions akin to grief. George Anderson describes his ordeal.	Comment by Andrew Murton: Good work. 

My first rejection slip should have come with a condolence card. Had my article been dumped in the editor’s in-tray bearing a ‘do not resuscitate’ tag? Was it pronounced dead before she reached the end of my blurb? I felt as I had when my pet labradoodle, Gatsby, swallowed my ex-wife’s winning lottery ticket.	Comment by Andrew Murton: The passive voice is not necessarily a problem in the first of these two sentences. However, the second sentence is a little confusing. It should be in the active voice because we know who is doing the pronouncing: the editor. 

I would recommend reversing the order of the sentences and making the second one (here) active.

For example: Had the editor pronounced my article dead before she reached the end of my blurb? Had it been dumped in her in-tray bearing a ‘do not resuscitate’ tag?

This improves readability by clarifying who is doing what and who/what is being referred to without too much intrusion on the original wording. 
	Comment by Andrew Murton: Michelle: ‘labradoodle’ is a common noun in this sentence and should be written in lower-case.

Indulge me for a moment down memory lane. There’s meThere I was, skipping to a Halloween party, aged seven. A puff of wind softer than a bushbaby’s sigh blew out the candle in my pumpkin. Stunned by this, my world collapsed. I ran home, crying. 	Comment by Andrew Murton: This seems to be a mix of two common phrases: ‘Indulge me for a moment’ and ‘Take a trip down memory lane’. 

I suggest rephrasing it to improve readability: 

Indulge me a moment for a trip down memory lane.	Comment by Michelle Mocumbi: Take note to keep the tense consistent throughout. Sudden changes in tense can jar the reader and thus, should be avoided. 	Comment by Andrew Murton: Good. Inconsistent tenses reduce logical flow and readability. The rest of the paragraph, and most of the article, is written in the past tense. 

A similar pumpkin moment arose as I stood behind my letter box, staring incredulously at the newly delivered rejection slip. I didn’t cry, but my bottom lip trembled like a hummingbird’s wing.	Comment by Michelle Mocumbi: This should be two words.	Comment by Andrew Murton: Correct. That is the spelling according to the Oxford dictionary. Other dictionaries spell it as one word, but we should generally stick with the Oxford dictionary for spelling. 

Oh, how the mighty have fallen!
I had always pictured myself as the starving-artist-in-the-garret type of writer, even though I live lived in a three-bedroom bungalow in Edinburgh and have had a standing pre-theatre reservation at Pierre of Portobello. How dare this uppity editor cast doubt on my bona fides!	Comment by Michelle Mocumbi: I suggest adding 'of' to specify.	Comment by Andrew Murton: Adding ‘of’ makes this grammatically correct. However, we could remove ‘of writer’ entirely for better sentence flow: 

‘I had always pictured myself as the starving-artist-in-the-garret type, even though …’	Comment by Michelle Mocumbi: Changing to past tense to keep the narrative tense consistent. 	Comment by Andrew Murton: I agree. It doesn’t make grammatical sense to have the past perfect followed by the present simple. The past perfect almost always pairs with the past simple. 

Additionally, the author’s present lifestyle has no bearing on the narrative because this is a past event. 	Comment by Michelle Mocumbi: Changing to past tense to keep the narrative tense consistent. 	Comment by Andrew Murton: I was not able to find any establishment called ‘Pierre of Portobello’. There is a place in Edinburgh called ‘Portobello Pier’. 

https://en.wikipedia.org/wiki/Portobello_Pier 

This emotional knee in the puddings perplexed me, and I found myself tobogganing through the five classic stages of grief on a tea-tray-sized luge. Denial, blame, bargaining, depression, and acceptance concertinaed into twenty seconds.	Comment by Michelle Mocumbi: The Writers College does not use the serial/Oxford comma.	Comment by Andrew Murton: Correct. This can always be silently corrected.

1. Denial (it wasn’t me)
The postman had dropped this rejection slip through the wrong letter box. A neighbour must have written a similar article. With less pizzazz per paragraph than my carefully crafted piece, naturally.

2. Irrational attribution of blame to the innocent
Obviously, it had nothing to do with me, but someone was to blame for my rejection. After inadequate consideration, I settled for accusing my next-door neighbour. She had so far failed to return a lawnmower borrowed last spring, and anyway, her eyebrows were too close together for my liking. Wait though! She’d emigrated to Australia three months ago. So it wasn’t the lawnmower thief after all!	Comment by Andrew Murton: I removed ‘always’ because it is unnecessary. 	Comment by Andrew Murton: Whether to use ‘immigrate’ or ‘emigrate’ depends on the perspective of the speaker. ‘Immigrate’ emphasises arrival in a new country. ‘Emigrate’ emphasises leaving one’s home country. The author wants to emphasise that his neighbour moved away, so ‘emigrated’ is the correct term here. 	Comment by Michelle Mocumbi: Did you intend to leave more than one space between these two sections?

 

Read More:
4 Ways Writers Can Get Past Rejection
The Best Writing Advice — : The Effectiveness Of of Rejection 
J- K Rowling: From Failure To to Unimagined Success

3. Bargaining
Okay, so my neighbour was off the hook. My next thought was to re-hash the piece –— shuffle some sentences around, like dominoes on a bar counter –— and send it to an editor who knew her onions.	Comment by Michelle Mocumbi: This is a single word - no hyphen is needed.	Comment by Andrew Murton: Correct. Well spotted.

4. Depression and Confusionconfusion	Comment by Michelle Mocumbi: The Writers College only capitalises the first word in subheadings. 	Comment by Andrew Murton: Exactly right. Well done. 
As my emotional luge rocketed around the penultimate bend on its icy journey towards acceptance, I recalled a Chinese proverb –— ‘“Better to light a candle than to curse the darkness.’” But, finding myself candle-less, I cursed the darkness using words straight out of the barrack barrack-room dictionary. 	Comment by Andrew Murton: Well spotted. This is functioning as a compound adjective directly modifying a noun, so it should indeed be hyphenated. 

5. Accepting that I’m not Ernest Hemingway after all	Comment by Andrew Murton: This subheading uses a different grammatical structure to the other subheadings, making it ‘the odd one out’. For consistency, may I recommend changing it in one of the following ways: 

 ‘Acceptance: I’m not Ernest Hemingway after all’
 ‘Acceptance (I’m not Ernest Hemingway after all) 
	Comment by Andrew Murton: Michelle: I thought it may be better to make a suggestion rather than edit this directly. This gives the client the option to keep their original wording if they prefer. At the end of the day, it’s up to them. I’ve amended your comment.

Note: in general practice, it is not advisable to use (advanced) grammatical language with clients. While some reference to grammatical terms is unavoidable, clients don’t necessarily want a detailed grammar lesson. See how I’ve phrased the suggestion above. 

Within the environment of the internship, it is perfectly fine for you to use technical grammatical language when addressing comments to me. I just wanted to point out that it is not best practice in when working directly with clients as a freelancer or in-house editor.	Comment by Andrew Murton: Consider removing ‘Ernest’. Doing so would be consistent with the usage in the introduction, and it would improve the flow of this subheading. 
Mea culpa! After learning that even famous writers experience rejection, I finally took responsibility for my failure. There are none so blind as those who will not see, they say.

Renaissance 
Rejections be damned! Reflecting resilience-wise, I’ve grown from full-fat milksop to semi-skimmed sissy. It’s progress, but the Nobel Prize for literature Literature may have to wait. Now, where’s me quill?	Comment by Andrew Murton: Well done. This is part of the prize’s title. 	Comment by Michelle Mocumbi: Is the use of 'me' here instead of 'my' a deliberate imitation of Northern/English accents? 

If not, replace 'me' with 'my'. 	Comment by Andrew Murton: As you say, it is a deliberate dialectal choice for effect. The pronunciation ‘me’ instead of ‘my’ is common in some Irish, Scottish and English dialects.

